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Symphony No. 5 (“Allegro’

Ludwig van Beethoven
(1770-1827)

arranged by Jamin Hoffman
(b. 1961)  Publ

Unit 1: Composer/Arranger

Ludwig van Beethoven was born in Bonn, Germany, on Dec
Beethoven showed signs of musical giftedness at an early age
Johann van Beethoven, began teaching him to read music
and violin. Beethoven gave his first public performance :
and soon after started studying organ and composition lesso
musician named Gottlob Neefe. Under Neefe’s mentorship
published his first composition at age twelve and earned
post as a court organist at age fourteen. Although Beeth
several times, he did not permanently relocate to Vienn
after arriving, he began giving piano recitals for Vienna
virtuosity and improvisation skills captured the attent
brother, Archbishop Rudolf. Rudolf’s financial support, :
of several other wealthy patrons, allowed Beethoven
first independent composer who focused all of his energ
Beethoven was known for his temperamental p
amplified in his early twenties due to the frustration an
hearing loss. This condition eventually progressed:
forced him to cease his career as a pianist and to retre
Beethoven lost the most important sense for a musi
he never stopped composing. He replaced exte
hearing” that allowed him to generate some of the m
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nd formal structures presented to humanity. By the time
March 26, 1827, Beethoven

niesa a

Jienna at the age of fifty-two on

the most influential musical figures of the nineteenth
ven lived a teclusive life in his final years, some

is funeral to honor a man and composer whose
e power O touch people’s hearts. Beethoven’s creative output
s.two piano sonatas, sixteen string quartets, seven concerti for
olo instruments, nine symphonies, one Operad, two masses, several

d 2 number of other shorter works.
over forty works of educational music. He

ffman has arranged

rves as the Orchestra Director at Nicolet High School (Glendale,

the Music Director of the Concord Chamber Orchestra. He
the Milwaukee Ballet. Hoffman

served as Resident Conductor of
achelor’s degree from the University of Southern Mississippi and

degree from the University of Wisconsin—Milwaukee.

o

omposition
legro” is an arrangem
ethoven’s Symphony

ent of the first movement (“Allegro con brio”)
No. 5 in C minor. Beethoven composed his

ny No. 5 in 1808 during the so-called “middle period” of his career,
began experiencing the devastating consequences of hearing loss.
ime, his music became increasingly free from the structural and
¢ constraints of the Classical period. Beethoven dedicated Symphony
to his patrons Count Andreas von Razumovsky and Prince Franz Joseph
obkowitz. This symphony consists of four movements, “Allegro con
“Andante con motto,” “Scherzo, Allegro,” and “Allegro,” which are
by the famous four-note “faith motif’ that is presented at the opening
e first movement. The first movement stems from the “faith motif” that
nnounced fortissimo and presented throughout the piece in 2 number of

for string orchestra with the

i. Instead of the original C minor key, Hoffman
¢fort to help the strings

ts in A minor in an €

nate more. Unlike the original’s sonata-allegro form, Hoffman only
cluded the exposition and development sections with an added codetta. The
me signature in this version is also altered to cut-time with a few measures in

3/ 2 to create a hemiola feel.

Jamin Hoffman arranged this movement

ition of piano and timpan
se to place his arrangemen

Unit 3: Historical perspective
Beethoven adhered to the compositional rraditions of the Classical period early
in his career, but he also began to push the confines of strict form, restrained
melodies, and pre-set harmonic progressions to the breaking point. These
changes ushered in the Romantic period of music and led o compositions
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with unrestricted forms, long melodies, and free harmonic progressia
Beethoven’s first big success in the Romantic style was his Symphony Ng
“Eroica” (1804), in which he surprised musicians and audiences with a w,
that was twice as long as any other previous symphony. Beethoven’s Symp
No. 3 was unprecedented with its polyphonic complexity and unparallel;
demands for orchestral virtuosity. As soon as he finished Eroica, Beetly
began sketching his Symphony No. 5 in C minor. He worked on it spora
over the course of three years due to other commissions. Symphony Nos,

6 were premiered at the same concert in 1808.

Unit 4: Technical Considerations

What makes this piece’s famous four-note motif particularly dramati
contrast between the urgency of fast eighth notes and the sudden f;
motion in the sometimes measured (half notes) and sometimes un.
(fermatas) long notes. Bow arm techniques needed for a successful exe
this motif include a collé bow stroke for eighth notes and the ability t
bow speed on the long notes. To play a collé bow stroke, a well-bal:
hold that allows the right-hand fingers to move freely is necessary
the bow off string and setting it back on string. This arrangemen
wide range of dynamics (ppp to fff) along with gradual changes i
such as crescendos and diminuendos. To bring out dynamic nuances
of the interplay among bow weight, bow speed, and contact point
Left-hand techniques needed for successful performance incl
knowledge of all five finger/tonal patterns, shifting, and knowing
of divisi and unison playing. To bring out the full expressivenes
an understanding of chromatic harmonic progressions (mm. 9
ability to tune major/minor thirds and leading tones is neede

Unit 5: Stylistic Considerations

Collé bow strokes will provide the necessary energy and mome
expressive execution of the “faith motif.” Beethoven was th
use extreme dynamics, and players should interpret his dyna
full appreciation. Beethoven was also the first composer t
and directors should take his tempo markings with the uti
The texture of this piece moves between homophoni
Appropriately balancing between the instruments playin

and those adding static rhythmic support is important.

Unit 6: Musical Elements

MELopy: ;
The thematic material of the first theme (mm. 1-11)
four-note motif that maintains its thythmic integrity thr
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otif varies the pitch pattern in four different ways: (1) descending
mm. 1-3), (2) descending thirds with passing notes (e.g., mm.
cending thirds with passing notes (e.g., first violins at m. 73), and
If note before the motif (e.g., mm. 18-19). The thematic material
d theme (mm. 32-46) is lyrical and consists of legato quarter notes
Lsentially repeated and accompanied by the “faith motif” in the bass
rrategy that can help students understand the concept of balance is
hem play only eighth notes but sing the rest of their parts.

yy No. 5 (“Allegro”) is characterized by harmonic ambiguity. It starts
Major chord (m. 2) that is immediately followed by a B minor chord
The home key, A minor, is established in m. 5. The bridge from the
me to the second theme is built on modulations that occur over an
| point in the bass line (mm. 14-28). Second theme materials (mm.
 evolve within G Major. The development section (mm. 62—-123) starts
inor, ventures to several minor and major keys, and uses E and A pedal
{mm. 87-97). From mm. 08-119, the harmonies are unstable until the
motif’ returns in C Major (mm. 123-124). The codetta (mm. 126-136)
tes between E Major and A minor until a final A minor chord concludes
ece. Tuning chords at cadences, with attention given €0 leading and
will enhance the transparency and expressiveness of

_meter of this piece is cut-time with a meter change to 3/2 (hemiola)
rring in three measures (mm. 31, 41, and 104). The characteristic “short—
t-short-LONG” pattern is the most prevalent rhythm of the piece. Using
strokes that bring out the energy of this pattern is of great importance.

BRE:

instrumentation calls for strings, piano, and timpani. The piano doubles
jous string sections and brings fullness to the sound. It is important that the
no does not overpower the strings and that focus remains on the sound of

string orchestra.

nit 7. Form and Structure
orm: Exposition—Development—Codetta
MEASURE EVENT AND SCORING
1-61 Presentation of the thematic materials of

theme 1 in all instruments from mm. 1-13;
bridge from mm. 14-29 introduces pedal
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SECTION MEASURE EVENT AND SCORING
point in the bass line; short transition in
mm. 30=31 to theme 2, with a meter cha;
to 3/2; lyrical second theme is introduced
and extended from mm. 32-46; closing:
materials with clear homophonic textu
mm. 47-61.

Development 62-126 “Faith motif’ reemerges in first violin ar
viola parts; immediate imitation follo
second violins, cellos, and double bas
mm. 62-70; thematically involved se
‘with imitations and sudden dynamic
to piano, pianissimo, and fortissimo ove
pedal point from mm. 71-97; raptur
the motif into paired chords with a
harmonic instability and dynamic ¢}
from mm. 98-119; transition in m; ‘
119-122 toward the “four-note mo
re-emerges in m. 123.

Codetta 127-end “Faith motif” goes through its fina
of transformations while growing 1
pianissimo to fortissimo over the E
and A minor chords in successio
chord sequence confirms the har
ambiguity of the piece.

Unit 8: Suggested Listening

Ludwig van Beethoven:
Symphony No. 3 in E-flat Major, Op. 55, “Eroica”
Symphony No. 5 in C minor, Op. 67

Johannes Brahms, Symphony No. 1 in C minor, Op. 68

Unit 9: Additional References and Resourcesk

Fotbes, E. Beethoven Symphony No. 5 in C minor. New York: W.
Company, 1971.

Kjelland, J. Orchestral Bowing: Style and Function. Van Nuys,
Music, 2003.

Schonberg, H. C. The Lives of the Great Composers. New Y
& Company, 1997.

Steinberg, M. The Symphony: A Listener’s Guide. New quk
University Press, 1995.
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